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Here's our July fashion issue, wit
apologies to the male half of the magazine's circulation. It seems only right
that at least one issue of the yearly
twelve should be devoted to the fair
sex. WITCH or some other liberation
organization may still picket our office (if they can find it) for only once
a year dedicating ourselves to distaff
interests, but in the main, the liberation movement as such has not spread
to square dance taws. Our ranks are
filled with women who keep their
homes running smoothly, their children properly gu: 'ed, their husbands
happy, and whose idea of a night out
is living it up in colorful finery at a
"swinging" dance where their faces
glow, their feet tap and their skirts
swish. Poor unliberated things!
We've been doing a strictly nonofficial survey among our club-member friends, our bridge-playing friends,
and our square dancing friends. It
seems that in general the square dancers find their lives and their marriages
more satisfying and have brighter outlooks for the future than do the others,
as reflected in general conversations.
Perhaps it's the sociability of the activity, or the activeness of it, if you will,
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that convinces us that there S I IUpc
the world in spite of human frailty and
the depressing events of recent months.
Perhaps it's as one beginner said, "I can
see why square dancing helps you to
forget problems; after you get to a
dance, you never have a chance to
think about them." It isn't that square
dancing always changes the people who
dance, but that it attracts the kinds of
people who respond this way. And
note that we said in general — there
are always exceptions when we try to
make sweeping statements.
When square dancing ladies do protest, though, your distaff editor is going to lead the march for kindness to
taws on the dance floor — no more uncomfortable twirling in a right and left
grand, no cutting out the graceful do
sa-dos, no dancing as men to fill up the
squares, no "star thru" ending to a
ladies chain! Give a good strong gentle
manly lead, and we'll dance happily into the seventies!
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May SQUARE DANCE arrived and I
have read thru page 13 only, but just
had to stop to write this.
I say "Three Cheers" to Frank Lehnert on his excellent article concerning
round dances on pop labels. I am an employee in the record department at
Western Dance Distributors and this
past season has given me an insight on
the problems existing when a dance is
written to a pop label.
Leta Betsson
Seattle, Washington
Willard:
I just wanted to drop you this line
to express my thanks for your use of
my figure in the May issue. Needless to
say, my wife and I were very surprised
and quite proud to know that you
thought enough of my humble scribblings to devote an entire page to comment and criticism. We are pleased and
gratified.
As pleased as she is now, my wife
may have second thoughts in the future
since your review has encouraged me to
pursue the fine art of square dance calling. You have unleashed a "monster"
in the finest tradition of the Frankensteins. I am bubbling with enthusiasm
and have written at least a dozen new
figures since reading your article. Do
you alWays stir up such excitement?
Jim Pulaski
North Grafton, Mass.
Please find enclosed fifty cents for a
90/10 badge for my husband. I definitely feel he belongs in this group of callers.
We just subscribed to your magazine and wonder where we have been
in all our 9 years of dancing and 6
years of calling. We really enjoy it. We
find you have a lot of good down-toearth material that will be put to good
use.
Bud & Joanne Conner
Creston, Iowa
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Thanks ever so much for the special
delivery of our May issue. I received it
Friday morning and I guess you know
what I did — sat and read every page!
What can we say but MARVELOUS!
Several people have asked if they could
get copies of this particular issue so I
said I'd ask you
Jeanette Therriault
Fairbanks, Alaska
NOTE: A limited number of extra copies of
any issue are available. Don't forget to ask
about sample copies for graduating dancers,
callers.

Was fortunate enough to have been
exposed to your fine magazine by a
fellow square dance caller. Inclosed is
the special offer coupon and check.
Thanks and I'm hoping to receive the
first issue soon. H.F. Wood
Eglin AFB, Fla
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CALLERS
DANCERS
CLUBS
LEADERS

BADGES THAT SAY HELLO— Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or de
sign a new badge for you. Send ir.
sketch for free club samples.
Write for new free goofy and fun qualifying badge booklets. Fun qualifying
badges std. $1.00; deluxe $1.25.
New and used sound equipment— all
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
AKG, Electro-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony- Reel- Cartridge- Cassette.
Other equipment: sound columns, monitors, mike and speaker stands, 7" record envelopes: clear plastic & green
stock, Speedup & SloDown for floors..
S/D Boosters Bumper Strips, auto antenna Flags, Decals, License Plates.
PLASTIC ENGRAVING SERVICE-5

BOB ROTTMANN
11041 So. Tolman Ave.
Chicago, Illinois 60655
Beverly 3-5527 or 233-5527
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by STAN BURDICK

Welcome, friends, to Jotter's Nook,
where sense and nonsense often overlap, where there seems to he no beginning and no ending, and despite diligent efforts to escape, you may find
yourself stuck on an epilogue, amid a
profusion of verbal homilies and random ramblings. Take heart, however—
nothing, absolutely nothing, will be
continued in a later installment. Tain't
continuable, and hardly containable,
like any mess o' sweet corn.
As I pen these words, it is June already. June is a beautiful, bountiful
month. Summer Sounds. Anniversary
remembrances. Just a "freckle" away
from vacation time. For square dancers, it is a changeover month. From
club to summer specials. From indoor
halls to outdoor shindigs. And best of
all, "The Convention is coming, tra la
tra la" (excuse that slip back to my
Scottish ancestry — my bagpipes are
showing, or I've just succumbed to the
bonnie summer heat — one of the two!
But as you read these words, July
has burst forth like a giant lgneus
Uneeda (that's Latin for fire cracker,
you dum dum) and it is time again to
toast those tastefully tailored taws
with our annual fashion issue. Here's
to a million sparkling "corners" out
there in the square dance world — may
they always wear a pretty smile to
match those upturned swinging hemlines!
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Did you know that there is actually
a square dancer from Wilmington, Del.
named Chuck Records? I've "chucked"
a lot of records from time to time, particularly old 78 RPM discs.
Wouldn't it be nice if we could hire
a brand new caller with all kinds of
Options? The "basic" caller might
come for S50 per night. Among the
options would be: Automatic "break"
control, S5; Allemande advance indicator, S7.50; Speed governor, $9.00;
Body sway reducer, $6.00; Quick starter, $4.50; Clear command transmitter,
$6.50, etc.

CONFUSION SAY
He who wants to dance in worst way often
does.

From the Scandinavian north come
hair-raising reports of another great
lemming migration, and no doubt you
are all hanging on the edge of your
lemonade glasses waiting for me to tell
the tale. If you are like me, you are
"nature buffs" (please, no relation to
a "sunshine" colony — I'm talking
about wildlife). I observe nature whenever I get the chance. On TV. Up a
tree. Underwater. Everywhere.
Now the lemming is a furry little
Arctic animal who "does his thing"
every spring, but strangely his "thing"
is to dash lickety split off the cliffs to
drown in the icy sea by the millions.
Well, that holds down the lemming
population, anyhow. Otherwise, we
might be overridden with the little
beasts, and even find lemmings in our
lemonade.

Picture those mad creatures tumbling all over one another to self-des•
truct at the end of the line. It reminds
me of a "square dance" I observed
once. The caller deliberately tried to
keep less than 10% of the dancers dancing at all times. I felt a little sick.
Anyway, this dramatic tale is made
more mysterious when thinkers the
world over can't come up with a good
explanation of why the lemming acts
as he does. Great thinkers have gotten
together to ponder the problem and
they've hardly come up with a thinker's
dam. They're not only perplexed, but
they can't seem to think the thing
through.
Being kind of a backyard naturalist,
I've evolved a theory that is more
thorough than Thoreau might have
theorized. If you ever run into a lemming, just notice how the poor fellow
keeps winking. He can't help it. Now,
put him in a square and have him wink
at a pretty corner just once, and watch
his taw chase him all the way to the
sea; and multiply this action by a million and you've got yourself a mass
migration.
The moral of this story, friends, is:
Don't get yourself stuck with a lemming when it comes to picking a mate—
and anyone that has shifty eyes and
wants to dash off to the sea can't be
trusted, anyway.

CONFUSION SAY AGAIN
Caller who drills, drills, drills dancers should
be muzzled and stop BORING.

A new wave of canned congeniality
is getting some play through the mass
media these days, with the big hippie
"Love" theme broadcast everywhere,
"Up With People" groups chirping their
message with youthful apple-cheeked
faces aglow on many a stage, sensitivity
sessions becoming the "in" way to relate to others, and countless TV blurbs

telling us that "people who like people like ---- (soap brand)."
Some of the emphasis is idealistic,
some is superficial, and some is genuine
and inspirational.
One thing is boldly evident: People who don't like People don't square
dance. And conversely: The kind of
people who stay with square dancing
are the ones who enjoy the company
of others.
In the singing call "It Takes People
Like You," we didn't like the lyric
line, so we changed it to: "From the
snows of Alaska to old sunny Tennessee, friends are people like you liking
people like me," which says something
about the kinship of square dancers
everywhere.
We believe an uncommon number
of people take to square dancing either because they are already motivated to want a friendly association
with others or because they quickly
find the activity is an INDUCEMENT
to this kind of association. So, square
dancing becomes for all of us a catalyctic agent, binding people to people
as few other hobbies can do.
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Anybody want to join my club?
We're wide open. We're everywhere from the country, the city, the city
fringes, the rural routes. We wear a
badge that says simply: "Dance, for
the luwa people," There are no dues,
no rules, no rituals. We have differences
of opinion as wide as the Grand Canyon as to what we like to dance, but
we can compromise our differences in
a circle of joined hands easier than in a
circle of bayonets. The only criteria for
membership is a willingness to learn
the steps, and an attitude that is open
to communication, interaction, empathy and understanding. Of course,
my "club" is a bit hypothetical, but in
more than twenty years of active parti7

cipation in this "club," I've seen the
basic ingredients named above exemplified in a heckuve lotta lives of my
big family of members.
Gosh, there we go getting serious
again! But did you ever notice how
people look at things fleetingly or
feelingly? Some see a line, some see a
sketch, some see a pretty picture,
some see a portrait, some see a masterpiece. Maybe it would be timely for
each one of us to examine our attitude
toward square dancing as we know it.
Do we like to dance because it is merely a pleasant "confection?" Or is it the
outgrowth of a conviction?

CONFUSION SAY MORE
He who could care less about his fellow men
in his "rounds" is likewise careless of treatment of women in the square.

•Record•

DEALERS
ARIZONA
Clay's Barn
P.O. Box 1863
Sierra Vista 85635
Dancer's accessories, caller's equipment
GEORGIA
Record Center
2E81 Piedmont Rd. N.E.
Atlanta 30324
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
As about our bonus plan

The Oddity Man has given us these
facts of the month: The average man's
arm is 28 inches long. That's fortunate.
Because, in fact, the average woman's
waist measures 28 inches. See how nature takes care of her own? We hope
nobody ever votes to dispense with
the star promenade! Never mind bringing a tape measure to the next dance,
fellows!

CONFUSION YAK ONE MORE
TIME —

INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka 46544
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609
WASHINGTON

If all square dance records were placed side
by side along a busy cross-country turn-pike,
we wager many new records would be bro-

Aqua Barn Western Shop
1230./: Westlake Ave. N.
Seattle

ken.

Kappie's Record Korral

Maybe you thought the most printed phrase in the English language is "In
God We Trust." Wrong. It's "Close
cover before striking." That's a fact.
And now I'll close my cover before I
get struck. I'll be buggin' you again in
August.

10400 Renton Ave. So.
Seattle 98178
French), Brown & Holiday Rag available
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CCDE

4

$

ItaqrAtett idol•

---

CREATING AND WEARING
YOUR FIRST
SQUARE DANCE DRESS

by Lil May (Mrs. Jack)
Toledo, Ohio

Creating a square dance dress means
choosing a pattern, selecting appropriate material, and then cutting, fitting
and sewing personality into the garment. The enthusiasm which prompts
one to want to sew a dress is rewarded
tenfold, when, with crisp petticoat,
fancy pantaloons and slippers in place,
you don your new dress and wear it to
a square dance. The time, effort, and
money involved in making a dress is
well worth selecting practical material
which lends itself to the pattern you
choose and is easy to cut-and-sew and
to care for.
Ideas for my dresses come from
several sources. I might see a picture
9

in a magazine, be attracted to a dress
on the square dance floor or many
times get ideas from TV shows. I usually make a sketch on the spot because it's hard to remember the small
details so important to cutting and
sewing at a later date. Almost anything I decide to make can be done
from the basic patterns I always use,
and which I know will fit and give me
room for dancing. Once in a while I
see a certain material that I like and
then I work backwards, trying to use
the material itself as the key to something different.
My basic patterns include two bodice styles, one with a banded midriff
and the other just plain one-piece with
darts for fitting. Either can be sleeveless or I can use several sleeve patterns
that I have which I know will fit the
armhole and give me room for action.
My latest long puffed sleeve with wide
cuffs and pretty buttons looks very
western, even when made of nylon
chiffon. They are best for cooler wea10

ther, of course. I have gore skirt patterns which can be any length and can
be topped with ruffles or trimmed
with rickrack to make a circle skirt
without fullness at the waistline. The
gathered skirt needs no pattern, just
imagination. If the design in the material looks best uncut, then the straight
waist-to-hem gathered style is best.
For this one I use four widths of material cut to my particular length of
21 inches. If I use two gathered tiers,
then they must equal 21 inches when
finished. The proportion is determined
by the idea you have as to how it will
look when finished. Three tiers would
look best, say 4 inches, 7 inches and
10 inches deep. Of course, when cutting, you allow 1 inch on each tier for
the seams and the hem. I usually make
the top tier 2 yards wide, the second
4 yards and the bottom 8 yards. I always put a zipper down the back long
enough so I can step out of the dress
and not muss my hair by having to go
over the head.
A basic round-neck bodice can be
cut to any depth neckline, or even made
square or sweetheart shaped. Just make
a copy of your tissue pattern on newspaper and then make the changes as
you hold the new pattern up to you
and check it in a mirror. Facings take
the shape of the altered collar. Collars
can even be made by following the
curve of the neckline and then shaping
as desired. I guess one just has to be
brave and know what she wants.
Three tiered skirts can be trimmed
before assembling with lace, rickrack,
braid or even tiny ruffles of the same
fabric or a contrasting one. Gored circle skirts can be topped with ruffles,
lace, rickrack or many of the flowery
edgings available. I think of my dress
concoctions as being like a caller's
hash: "Anything goes as long as it flows
and comes out all right."
For the dress in the picture I chose
permanent-press voile in shades of royal blue on white background. Since it

was a see-thru fabric, I chose a thin dacron lining and cut the whole dress double (or lined). The voile is almost
weightless and so is the lining, so I did
not need worry about it being heavy or
that it would ever need ironing after
washing. I topped the gored circle
skirt with a 5-inch ruffle of the voile,
(unlined), all around the bottom and
just meeting the hemline. The bustleback effect was made by putting four
more rows of the ruffles equal distance apart up the back two center
gores. The plain sleeveless top was
just enough to give the summery cool
look to the vivid blue-and-white print
of the voile, which needed no additional
trim. The see-thru ruffles complete the
cool effect desired.
Hints which will save problems later
are:
*Always preshrink washable fabric
by wetting it in water, as hot as the color will permit, spin it dry and then
tumble it dry in the dryer before you

cut out your dress. This assures a good
fit after the first washing.
`Learn to use hemmers and rufflers
on your sewing machine as they save
many hours of time and make neater
hems and evenly gathered ruffles.
*When gathering skirt tier or sleeve,
use nylon thread in the bobbin and
make two rows of gathers with the nylon thread on the wrong side of the
fabric. Always pull the two nylon
threads at the same time and gathers
will stay put while you baste or pin in
place. Nylon thread won't break.
*Always be sure to mark center
front and center back so they can De
matched and the finished garment will
fit right. Also mark the spot on a sleeve
that matches the shoulder seam of the
bodice. This assures roominess in the
right spots.
* Keep the ironing board close by
and always press darts, seams and
hems as you go. Pressing often makes
t ie difference between the look of a
novice and a professional job.

Desert Flower
Original
3118 CENTRAL S. E.
P.O. Box 4039
ALBUQUERQUE
NEW MEXICO 87106

OUR NEW BROCHURE IS READY —
WRITE FOR IT

QUALITY GUARANTEED

THE PRETTIEST DRESS FOR ROUND OR SQUARE DANCER
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CALLER—LEADER
&-toli DIRECTORY
Dick Bayer
9099 Parshallville Rd.
Fenton, Michigan 48430

CONTACT THESE CALLER-LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT

Available for dates

Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355
Caller for H.A.T. records
Sonny Bess
646 Adams Avenue
Huntington, W. Va.25701
Teacher, Caller for Wkshps, festivals, etc.

Ray Bohn
4611 Dover Road
Louisville, Ky. 40216
PHONE: 502447.9246

Stan Burdick
Box 788
Sandusky, Ohio 44870
Bringing the HI and HO from OHIO

dill Claywell
8207 Pandorea Dr.
Louisville, Ky. 40258

CALLERS,
LEADERS,
BOTH
"LOCAL"
AND
"NATIONAL"
ARE
INVITED
TO
INQUIRE
ABOUT
LISTING
NAMES

In Florida Nov. 15 — April 15

Dick Kenyon
598 Mayfield Dr.
Lansing, Mich.
Hash, sings, anytime, anywhere

Mal Minshall
1316 Quince St.
Sidney, Nebraska 69162

ON
THIS
PAGE

In Dayton area 9/9- 9/30 — would like dates.

Jack Hosken
220 Meadow Hill Lane
Chagrin Falls, 0 44022
In Ohio April 15 — Nov. 15
OR
2 N. River Place
Ocean Breeze Park
Jensen Beach, Fla. 33457

ADDRESSES

Gordon Densmore
2451 Haines Rd.
Madison, Ohio 44057
Irwin Dorfman
14 Cedarbrook Crescent
Whitesboro, N.Y. 13492

Dance with corn-fidence!

AND

Booking weekend dates, new address

Clubs, workshops, clinics

Frannie Heintz
27 Flynt Ave.
Monson, Mass. 01057

FOR
BETTER
CONTACTS

Now available for bookings

anywhere after 9 , 1

Ralph Silvius
1519 Melrose Ave.
Modesto, Cal. 95350
Open dates — Ohio, etc. — June 14 -18

Dave Stevenson
11110 W. 130th St.
Strongsville, Ohio 44136
Caller, teacher, wknds, festivals, clinics

Dean Dreyer
385 Melmore
Tiffin, Ohio 44883

Gene Webster
718 Clinton St.
Port Clinton, Ohio 43452

Dance with Dean!

Open dates — western style

Ed Fraidenburg
1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640
Recording on TOP, tours

Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011

Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424

Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125

Now booking for Fall '71 and Spring '72

Traveling full time anywhere

The Rhythm Dealer — Hash & Songs

Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301

Web Witter
806 Columbus
Austin, Texas 78704

For the best in square dancing

Back from Alaska and available for calling!

Harry Hayward
1430 Abbott Ave.
Toledo, Ohio 43614

Francis Zeller
Box 67
McCracken, Ks. 67556

Have camper, will travel.

70-72 C,alondar available — vinyl cover
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by Jeannette Therriault

Jeannette Therriault is the mother of three
daughters, two of whom square dance_ She
and her oldest daughter, Laura (seen in the
picture) design and sew their family outfits.
Living in a remote area where western
clothes are impossible to buy except by mail
order and then at considerable extra expense, Alaskan taws learn to create and
stitch their own square dance costumes. We
asked Jeannette to write some tips and hints
which might assist other seamstresses, especially those starting out, in avoiding the
pitfalls of square dance stitchery.

Our dresses are kept fairly plain and
simple, without too many ruffles and
frills unless the material is plain colored.
I like to let the print in the, material be
the drawing point.
I start by designing dresses in my
mind, and have a couple now that are
not completely figured out. One will
be a navy blue with a pink ana white
stripe trim as I've sketched here, from
an old pattern I've had is the pattern
book. It could be made with taffeta
for a really dressy dress, but for myself l'll use something that is washable.
13

Now for a couple of my own ideas:
BOLERO: The little reversible bolero
Laura has makes a summer dress a winter dress. A raglan sleeve bolero, (as in
sketch) it can be made reversible one side matching the dress, the other
matching the trim. Or one side could
be plain fabric and the other plaid, dots
or checks. Don't cut the buttonhole;
simply sew the button into place and
..put dot fasteners underneath. When
it's reversed, it will still button on the
correct side.

The dresses in the picture are outfits I made this spring with pique from
Sears, with a cowl collar and circular
skirt. Mine is a plain bodice with a
plaid skirt, collar and sleeve trim;
Laura's is the reverse with a plaid bodice, plain skirt and collar and armhole trim. There is enough material
to make a dress for Bonnie, and all
the materials including zippers and
thread cost about $20.00
Betty Knipe, our round dance teacher, has started a sewing clinic and
has given me two tips to share:
GATHERING: Use a piece of carpet
thread the length of your waist and
4 to 6 inches longer (or the length of
your tier if you are making a tiered
skirt). Make a LARGE knot in one
end and place this on the wrong side
of the material and put the knot behind the sewing foot. Place the carpet
thread in the center of the sewing foot
and zig-zag over the thread with a
fairly wide stitch. When you finish
this stitching, the piece is already gathered; you simply have to even the
gathers out. Be careful not to hit the
string with your needle because it
will not slide if you accidentally stitch
through it.
PUFF SLEEVES: Line your big puff
sleeves with net to hold them upright.
You have to be sure and finish all your
seams off underneath and cover all the
net so it won't scratch.
14

CIRCULAR SKIRTS: I like to make
my skirts in this style because I feel
they become me more than a tiered
skirt. I use a fairly heavy weight firm
weave material so that it won't stretch,
(something like a poplin, sailcloth or
pique). To hem them, I prefer a piece
of bias tape or rayon tape to avoid.the
bulk and weight of a rolled shirttail
hem.
REVERSIBLE SKIRTS: The ones I
made for our Alaska outfits were gold
brocade lined with taffeta. I put a different length zipper in each skirt to
avoid bulk all in one spot. Use the
lightweight nylon zippers also. Sew
Continued on Page 33

ROUND DANCE STYLING
First and foremost — smile!
Styling should be taught with the
basic steps but the emphasis is on the
steps. Here is a brief list of things to
practice:
1.
2.
3.
4.
5.
6.
7.

8.

Stand tall.
Try not to let free hand fall
below the waist.
Dance on the balls of the feet
but keep heels close to floor.
Don't watch your feet.
Take small steps — small steps
make small mistakes.
In closed position, keep shoulders parallel.
Woman should have her left
hand lightly on man's shoulder.
Man should have right finger
tips approximately in middle

of lady's back. Do not cross
the spine. There should be
some arm contact.
2.
In progressive closed position
don't straddle walk — step
straight forward or backward.
3.
When doing a swing or point,
keep toe pointed down.
4.
On dips, bend your knee so
as not to pull the lady over
you or her free foot off the
floor.
This is just a very brief outline of
things to help make your appearance
on the dance floor pleasing to those
watching. Styling is acquired much as
character is achieved in growing up.
From Square Dance Reporter
By Wayne & Karen Irwin

p=tio==:::::41•=cs=o=
ROUND DANCE BASICS TAUGHT E—Z with new booklet by Penny & Ross Crispino

PENNY'S POINTERS ON TEACHING ROUND DANCE BASICS
Second Edition
Our first edition came out in 1964 and in answer to many requests
we have published our second edition which is updated to include
the latest round dance terminology and dance descriptions.

Mail $2.50 for your
copy today to:

A very basic instruction book outlining teaching lessons for both

Penny Crispino
Alpine Court 52,
Rte. 5
Nampa, Idaho 83651

two-step and waltz rhythm.
Handy pocket-size book with plastic ring binder to open flat.
Easy to teach from —
A GREAT HELP TO BOTH

BEGINNER INSTRUCTOR and EXPERIENCED TEACHER
1.C=001
. FC=0041C

RUTH & REUEL DETURK

SEND FOR OUR
MAIL ORDER CATALOG

1606 Hopmeadow Street
Smisbury. Corm 06070

MEN'S LOW WELLINGTON
Glove-soft LOW BOOT
with fit-insuring elasticized inserts
The DANCER'S DELIGHT
M.W. in Black Kangaroo, 7/8 " heel
ADD $1.00 postage

$23.98
15

\\,

GRENN
Newest Rounds

GR 14136

YOURS ALONE
Waltz by Fred & Della Sweet

AFRAID TO DREAM
by Alvin & M ildred Boutiltier

Newest Mixers

GR 15009

MISTY RAIN
Tango Mixer by Buzz Glass

CLAP HAPPY
Two-step mixer by Jack & Helen Todd

NOTE: We have recoupled WALTZ TOGETHER by Eva & Al Lampert
with MACK'S ROUND by Manning & Nita Smith to keep both
of these standards available. This is GR 14011.

Newest Flip Square

GR 12121

JAVA
by Earl Johnston

TOP
Newest Flip Squares TOP 25212

PUT YOUR ARMS AROUND ME
by Jim Cargill

TOP 25213

CANADIAN PACIFIC
by Ed Fraidenburg
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...FOR SISTERS, TOO !
OSA MATHEWS
PALM SPRINGS, CALIFORNIA

DOROTHY GANGER
SAN PABLO, CALIFORNIA

My husband Clif and I started dancing in 1949 with Ed Gilmore. At that
time, there were ten weeks of lessons,
and as Clif was ill about four weeks, we
took a second class with Jim McDaniels.
In 1950, I started calling and now
instruct at least one and usually two
beginners classes a year. They run
thirty weeks. I work for the City Recreation Dept. of Palm Springs and am
in charge of all square dance activities,
which fill up several nights each week.
Clif and I helped organize the first
National Square Dance in Riverside,
and I have attended six Nationals and
called. Sets in Order featured me as
caller of the month in 1953 and again
in 1968. I have been president of the
Cow County Callers Association and
on the executive board of the Southern
California Callers Assoc. for two years.
Continued on

My husband Mel and I started dancing in 1948 in Redlands, California,
under the instruction of Ed Gilmore.
We moved to the Bay area in 1950 and
danced with several clubs in this area.
In 1954 I took a callers class conducted
by Don Anderson, and another by Lee
Helsel, and started teaching and calling
that same year. I now call for three
groups, the Levis and Laces (teens),
Rancho Rascals (children), and the
Dixie Spinners (adults). We have an exhibition group of four squares of children, called the Spotlighters. They
have exhibited at the Golden State
Round-up in Oakland in 1969 and
1970, plus at other area dances.
I have served as program chairman
and publicity chairman of the Northern California VD Callers Association
and have called and emceed several
Page 33
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FOR SQUARE
DANCERS

by Marvin Labahn
Are you looking for a way to promote square dancing? Do you have
shopping centers in your area with indoor malls?
Chicago's largest shopping center
with over 100 stores, enclosed malls,
ample parking space, year round weather conditioning, great values and
great entertainment — Ford City sponsored a nine week square dance
program this year.
Many special events are celebrated
at the shopping center including the
Christmas season, the Thanksgiving
period, Valentine's Week, Great American's Week, St. Patrick's Week, Easter
Parade, Kiddies' Days on Saturday,
Polka Band Nights, Country and Wes
tern Bands and Singers, Art Fairs and
Exhibits. It was inevitable that a square
18

dance series was destined to become a
part of the featured entertainment at
the Ford City Shopping Center.
Early in December, 1969, a square
dance couple attending the Lads and
Lassies square dance at the Oak Lawn
Boys Club handed me a business card
from Harry Sikorski, general manager
of the Ford City shopping center, with
the specific request that I contact him
at the earliest possible moment with
reference to setting up a square dance
program for them.
A meeting between Mr. Sikorski,
Richard Drew, Advertising and Promotion Director of the Merchants Association and myself was arranged and a
complete review of the Ford City entertainment policy was presented together with a statement of their pro-

motional procedures. After this groundwork was completed, I, as a member
of the Chicago Area Callers Association, gave my presentation of square
dancing and pointed out that people
of all ages from children to the senior
citizens enjoy this recreational activity.
It was also pointed out that people
participate in square dancing in varying degrees. Thousands of people consider it a challenge to square dance occasionally at a club function, a church
party, a neighborhood block party, a
P.T.A. meeting, or some community
inspired function at which square dancing is a casual part of the program.
A second group of square dancers
are people who have been exposed to
square dancing through the "one-nightstand" type of dance mentioned above,
persons who have relatives or friends
who are square dance enthusiasts or
persons who have seen the activity
on TV or at some public event and are
sufficiently interested in the value of
group recreation to become members
of "new dancers clubs."
The third category of dancers are
the people who have become completely interested in the activity and are
active members of square dance clubs
in the area. These people participate in
the activity in varying degrees with
some dancing once or twice a month
to the people who dance from once a
week to five times weekly. These are
the avid dancers who visit other square
dance clubs, attend jamborees, festivals,
go on Knothead Trips, attend state
square dance conventions and eventually attend a national square dance convention which is held once a year.
The nine week square dance program (every Tuesday, 6:30 p.m. to
7:30 p.m.) at the Ford City Shopping
Center was designed to feature various
clubs and callers from the area. The
first program included a capsule history of square dancing with demonstrations of the visiting couple type
dances, line dances, circle mixers, quadrilles and our current western style
dancing using both singing and patter

calls.
During the series we had clubs that
featured children and teen-age dancers,
a club of young adults which specializes in demonstration dancing for hospital patients, nursing homes, and serthe established
vice organizations,
square dance clubs, the new dancers
clubs, and the senior citizens clubs. We
were able to demonstrate to the general public the far reaching value of this
type of group recreational activity and
that age is no barrier provided a person has the interest and physical capabilities to participate.
Audience participation was encouraged and was a feature of each program.
The regular dancers were asked to go
out among the spectators and those
willing were given the opportunity to
try square dancing with a relaxed, simple easy dance. Many people who had
dropped out of the square dance activity for various reasons had their interest re-kindled during this series at the
Ford City Shopping Center and are now
back dancing again. A great many who
thought they "could never square
dance" became members of new dancers clubs and are enjoying this activity for the first time.
The Ford City Advertising and Promotion Department did an exceptional
job in developing ads and news releases
which were placed in the community
newspapers to inform the general public about the square dance series.
It goes without saying that the
square dance movement, the square
dance clubs, and the many featured
callers received favorable comments
and compliments from the general public during the nine weeks. In appreciation of their efforts to entertain the
shopping center spectators each dancer and caller was given a souvenir blue
and white badge with the Ford City
emblem and inscription, "Ford City
Dancer, 1970."
The success of the program can be
measured by the fact that the Ford
City Shopping Center has plans to repeat this series in the near future.
19
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ACROSS

1. Graduation wear
4. Kind of record holder
9. Hurry
12.
You --- My Sunshine"
13. "Just Be
"
14. "Round --- Round"
15. Mends again
17. ---- thru (p1)
19. Lily
" (sing.)
20. "White Silver
21. Adds comments, as a caller
23. Separate
26. "Back To --negal"
27. Sip
29. Musical note
30. "--- More Ride"
the caller
32. Square dancers
after the dance.
34. Nine--- (old square dance)
35. Left side of a ship
37. Go In to the s/d hall
39. "Further -- Down The Road"
40. What dancers are after lessons
42. Wee
44. Aperture
45.
thru
46. Disney dog
48. Amount of punch square dancers
drink in summer
51. Oxygen compound
52. List of officers-elect
54. Female deer
55. Golf accessory
56. Relieves
57. Age
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DOWN
What you can "Ride, Ride, Ride" In
"We --- marching to Pretoria"
You do this to move a bicycle
"Daring Young Man on the Flying
Trapeze"
Caller Frank ---5.
Public transport
6.
7.
You and me
8.
Steel
Kind of vehicle in No. 1
9.
10. Hotel
11. Leaders Mack & Fraidenburg
16. Got off
18. One
20. Used money
21. Make one's own
22. Giver
23. "
back to back with corner"
24. Federation
25. One cent
28. Bed linen
31. Deletion
33. Pots
36. Slant
38. "---- True Lovin' "
41. Hanging Rope
43. Wear away
45. Glut
46. --- Pending, S/D poet
47. "--- down and talk about it"
48. Needed to propel vehicle in
No. 1
49. Neither
By The ---"
50.

1.
2.
3.
4.
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the group together in the first place. Can
you blend these ingredients into a happy dance floor? Can you send those
dancers home glowing with a fine experience?
If you can, brother, you're a pro!
by Al Roche
Northern Junket
Vol_ 10, No. 2
ARE YOU A PRO?

Amateur status is not simply defined
in these United States. In sports, the
amateur may be the tennis player who
wholly supports himself with "expense"
money, or he may be the second baseman with a company team, holding a
summer job only because he is a good
batter.
In contrast, and with but few exceptions, the square dance caller earns his
livelihood in a business or profession
disassociated with square dancing. Only
a minority of the callers of our acquaintance wring a net profit out of their calling activities. Few can look to calling
as a substantial supplementary source of
income.
But make no mistake about it, you
are no longer an amateur when you call
for a fee. You are not even a performer,
engaged for a certain routine. You have
assumed professional obligations. For
that one evening and for that dance
group, you represent square dancing. In
beginning groups particularly, callers
set the social tone, establish standards
of dress and neatness, maintain the balance between fun and boisterous behavior, set an example in matters of
kindness, consideration and helpfulness.
That evening's fee is not for a facile
demonstration of the newest calls and
the latest breaks. No, nor for a chance
to hear your singing voice (Let's face it
chum!) For that fee, you have undertaken to bring fun to an assortment of
people who may be different in temperament, politics, creed, age, and ability to dance.
To help you there is foot-tapping
music you didn't create, smooth dance
patterns you didn't invent, and the natural desire for dancing which brought

HOW A VETERAN PULLS 'EM THROUGH

How can some callers "get the dancers
through more difficult material with
ease," while others make it a chore and
break the sets down on the same material? There is no simple answer to
this question, but several methods used
by experienced callers will help to explain the difference: (1) A good, even,
forward momentum is established and
maintained, and the timing is such that
the dancers feel comfortable; (2) "help"
phrases are precisely placed following
the involved command; (3) voice, tone,
and emphasis can be strategic; (4) clarity is important; (5) variety in positioning for each maneuver keeps the dancers' attention. There is no substitute
for years of experience.
TO KICK THE HABIT

Callers have been trying for years
to break new dancers of the habit of
trying to do a courtesy turn as part of
a square thru. In this regard, Dean
Dreyer (Tiffin, 0.) says to teach them
a reverse right and left grand around
the square, then set up smaller reverse
grands working in fours and they get
the idea. Frannie Heintz (Monson,
Mass.) has the men only doing square
thrus early in the game and finds that
men aren't likely to courtesy turn
other men.
DON'T STOP THE TOP

Vaughn (Think Corner!) Parrish
showed that one can call Relay the
Top to average level square dancers
who hardly know the movement, with
directional commands all the way
(a little double time talk is the trick),
using a 3/4 star instead of 1/4 star. Great!
21
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uffles...

Art and Theara Snow model club outfits from the Five Villages Square Dance Club of
East Windsor, Connecticut. The girls' two-tiered skirts and peasant style blouses are
powder blue trimmed with black lace. The men wear matching powder blue shirts,
blue towels, black ties and black trousers. The club badges are black with blue lettering
and five rhinestone stars representing the five small villages which comprise East Windsor.

Sixteen couples from the Country Cuzzins Club of Romeo, Michigan proudly wore these
outfits at the National Convention in Louisville. Dresses are aqua checked gingham with
a white inset at the collar, white sleeves and white ruffles at the skirt bottom. Men's
vests are aqua check lined with solid aqua to make them reversible. Ties are matching
check, and their towels are trimmed with checked gingham.
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+ Roses

A Red Carpet weekend inspired the making of the Silver Spurs club costumes. Women's
dresses are red bib skirts with a three-quarter single ruffle, trimmed in black braid
around bib and around skirt. Skirts have black waistbands. Men wear red vests with black
buttons and trim and black ties for their dances in the Hartland, Michigan area.

Here the Dandy Dancers of O'Fallon, Illinois model the club costumes which were worn
at the Festival of Roses. The dresses are of decorator cotton print, white background
with bright red and pink roses and green leaves, and are trimmed in pink or green piping.
The men wore corresponding shirts, ties or vests.
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SWANEE
As used by Howie Davison of Maine
TOP record 25014
Head (side) couples promenade half way round the outside
Side (head) couples right and left thru
With (or face) your corner do-sa-do
The same corner swing, swing that corner gal
Then all four ladies chain across to
Swanee, how I love ya, how I love ya
Chain the ladies back across again
And then you promenade (same gal), you'll see me no more
When I get to that Swanee shore.

QUEEN'S QUADRILLE
As used by Don Sherlock of Toronto
Windsor record 4697, Do-Sa-Do Mixer
Have couples in squares:
Head two couples right and left thru
Same two ladies chain
Side two couples right and left thru
Same ladies chain
Circle eight, half way around you go
Your corner swing
Promenade (all the way)
Dance goes thru four times. Alternate heads and sides.
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Sometimes sweeps and dusts before a
dance.
Sometimes cleans and straightens up
after a dance.
May not be asked often to dance.
May be so busy she does not have an
opportunity to dance.
May have her toes stepped on or be
swung too hard.
May have to take the place of a man
to fill in a square.
Helps carry records and equipment.
Always looks so nice through it all
and offers encouragement
The caller's silent partner, his helper,
His assistant, his WIFE!
Let's just close with a question
from the Hooleyann Whirl, "If a leader is a chief, maybe a lady leader
should be called mischief?"

ladies'
choice
With the two fashion articles in this
issue, this column will switch to some
other chatter for taws. More fashion
patterns and tips will appear
in
forthcoming months. Like Lil Bausch
of Nebraska, my mind is like the Bank
Americard — we know what's in it,
but not how much. And since it is
in that state of fogginess, we'll take a
back seat and print some tips from
local editors and writers.
From Square and Round Dance
News from San Antonio, Deloris Briske suggests that grease spots always be
cleaned from the wrong side of material. Treating from the front makes
the stain go deeper. Good tip for the
messy smorgasbord diner!
Tip for campers and picnickers
from the same publication: Wash out
your half gallon milk cartons. Fill with
water and freeze to put in your ice
chest for your next outing. These stay
frozen longer than crushed ice, are not
as messy and the water can be used for
drinking as it melts. They also pack
more conveniently than plastic jugs.
No issue devoted to women would
be complete without some mention of
the long-suffering caller's wife. Here is
a tribute written by George Mueller in
Southwestern Ohio's Square Notes.
WHO?
Keeps the caller looking sharp.
Helps in instructing the rounds.
Fills in when help is needed by a committee.
Has suggestions to make a dance something special.
Will bake a cake or cookies for refreshments.
Decorates for special occasions.

PRERRBACH PRESENTS
BLUE STAR
1017- Both sides of Jerry Helt, LP Album
1873- Hometown Sweetheart, Marshall Flippo*
1872- Sissy Britches, Key D; Petty Pants, Kay
G; (Hoedowns)
1871- Petunia, Caller: Bob Fisk*
1870- Good Morning, Caller: Marshall Flippo*

BOGAN

•

1229- Across The Alley From The Alamo,
Caller: Chuck Bryant*
1228- Glory Hallelujah, Caller: Keith Thomsen*
1227- Tiger Woman, Caller: Chuck Bryant*
1226- I Left My Heart In San Francisco, Caller:
Jerry Thole*

LORE
1117- I'll Swing Her If She'll Let Me, Johnny
Creel*
1116- Swing Low Sweet Chariot, Jack Cloe
1115- That's A No No, Caller: Johnny Creel

SWINGING SQUARE
2350- You Are My Sunshine, H. Tucclarone, Jr.*
2349- I Won't Go Hunting, Bill Saunders*

MUSTANG
125- Lucky Stars, Caller: Henry Hayes*
ROCKIN A
1347- Deed I Do, Caller: J.P. Jett*
1346- Swinging Around, Caller: Mal Minshall*
*Flip Instrumentals

Merrbach Record Service
P.O. Box 7308, Houston, Texas
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LESTER KEDDY, Hawthorne, Mass.—
There has recently arisen in our area a
problem that we thought was solved
years ago. We are all ten year or more
dancers and have always been taught
that there is no change in facing direction after a Crosstrail, Crosstrail thru,
and a Criss Cross. If there is to be a
direction change, it will be continued
in the next call, i.e. "separate around
one" or "look for your corner" or
"partner trade," etc. Please clarify for
us.
EDITOR'S NOTE: Our problem of interpretation of Crosstrail begins at the
grass-root level — the teaching at the
Basic Program of 10-lesson, 50-basic
area. We agree at that level it doesn't
mean much to the average dancer but
it does make a difference in dancer reaction at the more advanced programs.
It is here where POSITION dancing
comes into focus if the caller expects
26

the dancers to respond to his commands. Your editor feels that the dancer has been given too much leeway
in his interpretation of the difference
between a "thru" movement compared
to another situation he may find himself put into later in the game. Yes,
there is definitely a traffic pattern to
follow in each of the above commands.
CROSSTRAIL THRU— means to pass
thru right shoulders, half sashay and remain facing in the starting direction.
CROSSTRAIL means to "cut-across"
right person in front of left person and
end back to back with that person
WITHOUT GOING THRU another
couple. Example: Head couples pass
thru and then crosstrail to the corner
for the left allemande; or, Crosstrail
thru to the corner, left allemande. The
"to the corner" would be the extra
command of direction.
CRISS CROSS should refer to an active couple working with an inactive
couple, i.e. Head couples square thru
four hands to the outsides Criss Cross
thru,* separate — (*or frontier whirl,
partner trade, U-turn back, etc.) You
will note the word THRU has been

added to mean on the back side of
that inactive couple. This is to tip off
the dancers that only ONE couple is
performing while the inactive couple
steps apart and back together again
WITHOUT changing facing direction.
Had the command been after the
square thru to "Crosstrail thru, U-turn
back," BOTH couples would have responded.
If the "thru" pattern is not wanted—
All four couples frontier whirl (all facing out), Crosstrail (or cut-across) to
the corner, Left allemande. Note in
this situation there is no "thru" call
given, Just Crosstrail. It is, therefore,
technically correct from a squared up
set to have the head couples half sashay
and then "Crosstrail" or "cut-across"
to the corner for a left allemande.
Following the "thru" rule, it is also
technically correct to say: Promenade,
Head couples wheel around, CROSSTRAIL THRU, go on to the next," etc.
(without changing facing direction.)
Most singing called records use "Crosstrail to the corner and swing" or something and are NOT technically correct.
That is why these same dancers are in
trouble on the call for lines of four (for
example) to "Crosstrail thru, centers
trade." Dancers have been brainwashed
into believing that "Crosstrail" and
"Crosstrail thru" are identical calls.
They are NOT the same command to
the dancers who have progressed past
the ten-lesson plateau. If this were so,
why does the same dancer from a
squared up set respond to "head couples Crosstrail, U-turn back," and end
again in a squared up set instead of
ending in an eight chain thru position?
We can not change the rules of the
movement in the middle of the game!
Wouldn't it be amusing in a World
Series ball game if one league allowed
their players to run to THIRD base instead of FIRST base when they hit a
single? Chaos would arise exactly as we
seem to be having in our square dance
hash calls using two versions of the
same rule. For your peace of mind,
your square dance leadership IS trying
to come to a mutual agreement.

rTALLERS'
QUESTIONIS

L

JOHN HUCKO, Cleveland, Ohio—
What constitutes a good program for
an evening of square dancing? Do you
have a workshop tip somewhere along
the line of a more recent basic? I would
really like to program a good dance
each time I call.
EDITOR'S NOTE: Thank you for your
nice comments, John. As you know,
your editor is NOT a caller, so, therefore, I can pass on only that which has
been observed by and told to him by
national leadership over the past fifteen years. This is also tempered with
dancer reaction personally and by thousands of other participants.
The average square dance program is
three hours long, many times with a
good twenty minute break for coffee
and donuts in the middle of it. The
usual "format" of each tip (about 7-9
per evening) is a "Hash" call plus a
singing call. Somewhere in the hash
call (either just prior to or during the
evening), the figure used in the singing
call is used with the dancers to be sure
they can relax during that part of the
tip. The general rule is to start easy to
feel out capability of the floor, work
up to a climax and taper off the last
tip so all go home feeling comfortable.
Do NOT introduce a "new basic" unless it is expected of you to do so.
This is the job of the local caller and
teacher. If you are expected to present something new, the third tip is a
good point to do so. In that way you
can review it several times with variations later in the evening. Also, by the
third tip usually all late-comers have
27
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NE imp DEA
SPIN CHAIN AND WHEEL
by Herb Moran, Lawton, Oklahoma
EXPLANATION: A variation of Spin
Chain Thru. From two parallel ocean
waves, a normal Spin Chain Thru is followed but with this exception. The
NEW ENDS make a U-turn back and
turn of the
on the start of the second
Spin Chain Thru movement, the turning dancers pick up the ends and take
them along to the other end of the
line. Movement ends in a two-faced
line parallel to another two faced line.
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EXAMPLES
by Will Orlich, Bradenton, Florida
Head couples square thru
SPIN CHAIN AND WHEEL
Wheel and deal, swing thru
Boys trade and star thru
(with opposite in sequence)
Wheel and deal
Centers pass thru
SPIN CHAIN AND WHEEL
Wheel and deal, swing thru
Boys trade and star thru
Wheel and deal, substitute
Square thru three quarters
Left allemande
Heads lead right, circle to a line
Spin the top,
SPIN CHAIN AND WHEEL
Bend the line, spin the top
SPIN CHAIN AND WHEEL
Wheel and deal
Spin the top, turn thru
Frontier whirl, Crosstrail thru
Left allemande
Promenade Head couples wheel around
Ladies lead Dixie style to ocean wave
SPIN CHAIN AND WHEEL
All eight circulate, centers twice
Cast off 3/4, crosstrail tbru
Left allemande
SPIN CHAIN AND CIRCULATE
by Rod Blaylock, Albany, Georgia
EXPLANATION: Just like Spin Chain
and Wheel except when the ends are
picked up, each pair circulatq as a couple instead of staying hooked in the
center and wheeling to the other end.
EXAMPLES by author
Head couples square thru
SPIN CHAIN AND CIRCULATE
Wheel and deal, star thru
Crosstrail thru
Left allemande
Head couples square thru
SPIN CHAIN AND CIRCULATE
Wheel and deal
SPIN CHAIN AND CIRCULATE
Wheel and deal
Left allemande

agiL(

arrived and will not he embarassed later in the dance.
Most hash tips are built around a
"theme" movement. If you use a Spin
chain thru, use all variations that tip.
If it is an All eight spin the top fractional theme, use it pretty much together until the "weak" dancer is tuned
in to what you are doing. The point is,
if you use ALL kinds of movements in
EVERY tip, the dancer feels that you
have no variety to offer — that you
shot your entire choreography knowledge in the first tip!
Today's available books, manuals
and Callers' Note Service give all callers every tool they need to call varied
and interesting figures without being
monotonous or frustrating with the
use of little known square dance terminology. So stick to a "tip theme"
and keep a record of the singing calls
used (if calling to the same group very
often). Each group of dancers varies
as to what and how much can be called
to them even as you as an individual
will vary in your capability on any one
given night. One truth will always hold
sway— variety is the spice of even a
square dance life.

Head couples square thru
SPIN CHAIN AND CIRCULATE
Bend the line, right and left thru
Put the lady in the lead and
Dixie style to ocean wave
Girls circulate, left allemande
Four ladies chain
Heads right, circle to a line
Spin the top
SPIN CHAIN AND CIRCULATE
Bend the line, star thru
Substitute like a bumparoo
Left allemande
Heads lead right, circle to a line
Right and left thru
Dixie style to an ocean wave
SPIN CHAIN AND CIRCULATE
Boys circulate, bend the line
Crosstrail to a left allemande

Heads square thru four hands
Do-sa-do to an ocean wave
Split circulate, centers run
Couples hinge and trade
Girls divide to a line of four
Pass thru, ends cross fold
Star thru
Couples hinge and trade
Outsides divide to a line of four
Pass thru, ends cross fold
Do-sa-do to an ocean wave
Split circulate, ends circulate
Swing thru, centers trade
Right and left grand
Heads spin the top
Sides divide, everybody slide thru
Spin chain thru
Ends circulate and fold
Peel off and a quarter more
Dixie chain on a double track
U-turn back
Go Dixie style to an ocean wave
Ends run, cast off 3/4
Square thru four hands
Turn thru
Left to mother, roll promenade
MIXED HASH FIGURES
by Lee Kopman, Long Island, N.Y.

MIXED HASH FIGURES
by Bill Barton, Cornish Flat, N.H.
Heads lead right, circle to a line
Do-sa-do to an eight hand wave
Two ends trade, ends run
Cast off three quarters
Others spin top, step thru
Slide thru
Do-sa-do to an eight hand wave
Two ends trade, ends run
Cast off three quarters
Others spin the top, step thru
Slide thru, left allemande
Heads star thru, outsides out
Bend the line, star thru
Centers out, bend the line
Centers left square thru four hands
Others slide thru
Left allemande

Heads pass thru around one to a line
Pass thru, tag the line
Boys turn right, girls peel off
And bend the line, pass thru
Tag the line, girls turn left
Boys peel off and bend the line
Star thru, pass thru
Left allemande
Allemande left in Alamo style
Right to partner and balance
Heads circulate, all swing thru
Girls circulate, all swing thru
Boys circulate, all swing thru
Sides circulate, all swing thru to a
Grand right and left
Two and four right and left thru
Same ladies chain
Heads right and circle to a line
Pass thru, heads wheel around
Sides turn around
Girls circulate double
Boys wheel around, half sashay and run
Pass thru, wheel and deal to a
Grand right and left
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Promenade, head couples wheel around
Pass thru, tag the line
Centers partner trade
All turn back, slide thru
All eight circulate, centers run
Star thru, pass thru
Right and left thru
Square thru three quarters
Left allemande
FIGURES
by Jim Garlow, California
U-TURN BACK A
Heads swing star thru, circle four
Heads break line of four
Pass thru, wheel and deal
Center two half square thru
U-turn back and star thru
Half square thru, U-turn back
Star thru, center two half square thru
U-turn back and star thru
Centers in, cast off % round
Star thru, substitute
Centers pass thru, swing thru
Turn thru, allemande left
U-TURN BACK B
Sides right circle four
Side gents break, line up four
Eight to the middle and back
Half square thru, U-turn back
Star thru, bend the line
Star thru, pass thru, U-turn back
Star thru, bend the line
Pass thru, U-turn back, star thru
Allemande left
U-TURN BACK C
Heads crosstrail thru
U-turn back, star thru
Half square thru, U-turn back
Star thru,right and left thru
Half square thru, U-turn back
Star thru, centers square thru 3/4
Outsides trade, left allemande
CHAIN BENDER
by Roy Haslund, California
One and three go right and left thru
Lead to the right, circle four
Head gents break to a line
Right and left thru
Two ladies chain, pass thru
Bend the line, star thru
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Circle four halfway round
Dive thru, pass thru, split two
Go round one to a line, pass thru
U-turn back, left allemande
RB—A
by Ron Black, California
Heads pass thru round one, got a line
Star thru, substitute, pass thru
Eight chain four
Turn thru with your corner
Partners left and roll promenade.._......
FIGURES
by Ted Wegener, California
SLIDE PAST
Heads square thru four hands
Square thru the outside two's
Centers pass thru, centers in
Cast off Y4 round, slide thru
Pass thru, swing thru, boys run
Wheel and deal, slide thru
Star thru, dive thru,slide thru
Star thru, pass thru
Allemande left
TEWE
Heads square thru, swing thru
Boys trade, swing thrd
Boys circulate, girls trade
Swing thru, girls circulate
Boys trade, swing thru
Boys circulate, girls trade
Swing thru, girls circulate
Boys trade, box the gnat
Change hands, allemande left
PLANETARY DRIVE
Head two ladies chain
Same couples right and left thru
Same two rollaway half sashay
Boys face the man nearest you
Slide thru, girls to the middle
Square thru
Those who can star thru
Other four cloverleaf
Four boys left hand star in the middle
Come back with a right
Find the corner, allemande left
MIXED HASH FIGURES
by Don Schadt, California
Heads swing thru, spin the top
Right- and left thru
Left square thru three quarters

Eight chain four, swing thru
Spin the top
Right and left thru
Square thru three quarters
Left allemande
Heads square thru, swing thru
Spin the top, right and left thru
Two ladies chain
Send 'em back Dixie style
Left spin chain thru
Boys double circulate
Left spin chain thru
Girls double circulate
All eight double circulate
Allemande left
Promenade — heads wheel around
Spin the top, boys run
Couples circulate, wheel and deal
Spin chain thru
Girls double circulate
Box the gnat, change hands
Allemande left
MIXED HASH FIGURES
Author unknown
Heads spin the top, turn thru
Circle to a line
Do-sa-do make an ocean wave
Swing half by the right
Thsoe who can swing left 3/4
All four girls turn back
If you can, star thru
All promenade
Men roll back just one, promenade
Heads wheel around
Right and left thru
Allemande left
Allemande left like an allemande thar
Right and left and form a star
Back up boys but not too far
Shoot the star full turn
Corners by the right a wrong way thar
All eight spin chain thru
Meet your partner, turn thru
Allemande left
Heads lead right, circle to a line
Half sashay, star thru
Backtrack, turn thru
Centers left turn thru
Outside two turn back
Spin the top

Without a stop spin it again
Go right and left grand
Head ladies chain three quarters
Side men turn 'em
Forward six and back
Ends star thru, pass thru
Circle three, head men break
Line up three, forward six and back
Ends star thru, substitute
Lonesome ladies chain three quarters
Send 'em back dixie chain
The others half sashay
All four ladies turn back
Allemande left
Heads to the right
Circle to a line
Two ladies chain
Then chain down the line
Two ladies chain
Then chain down the line
End ladies chain diagonally
Then chain down the line
New end ladies chain diagonally
Then chain down the line
Four ladies chain diagonally
Four ladies star by the right 3/.
Allemande left
FIGURES
by Mike Hull, California
Promenade
Two and four wheel around
One and two right and left thru
Three and four spin the top
One and two swing thru
Three and four spin it again
One and two swing thru
Three and four right and left thru
One and two right and left thru
Three and four left square thru
One and two star thru
Pass thru, allemande left
Heads square thru four hands round
Slide thru, swing thru
Box the gnat, right and left thru
Girls dixie style to an ocean wave
Girls circulate twice
Boys trade, boys circulate once
Girls circulate twice
Boys trade, circulate once
Left allemande
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Heads lead right, circle to a line
Right and left thru
Spin the top, swing thru
Right and left thru with a full turn
Allemande left
One and three square thru
Square thru with the outsides
Facing out wheel and deal
Double pass thru
First left, next right
Square thru with the first in sight
four hands around
Insides square thru three quarters
Outsides California twirl
Allemande left
Heads square thru four hands
Right hand star with the outsides
Heads star left in the middle
Pick up your corner
Star promenade
Back out a full turn, circle left
Girls (or men) up and back
Do-sa-do to an ocean wave
Swing thru, spin the top
Step ahead, allemande left
One and three swing thru
Ends trade, centers trade
Spin the top, ends trade
Centers trade, swing thru
Ends trade, centers trade
Spin the top, ends trade
Centers trade, crosstrail thru
Allemande left
One and three star thru
California twirl
Do-sa-do the outsides ocean wave
Swing thru, girls trade
Boys trade, boys run right
Couples trade, couples circulate
Couples trade, couples circulate
Wheel and deal to face
Dive thru, square thru %
Allemande left
Four ladies chain
Heads lead right, circle to a line
Go right and left thru
Ladies lead Dixie style to an ocean
wave
Left spin chain thru
Left swing thru
All eight circulate
Allemande left
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FIGURES
By Will Orlich, Bradenton, Florida
GRAND SQUARE VARIATION
Side ladies chain
Heads right, circle to a line
Pass thru, wheel and deal
Centers partner trade and 1/4 more
Do-sa-do grand square
1, 2, 3, turn, 1, 2, 3, turn
1,2, 3, turn, 1, 2, 3, turn thru
To the corner, left allemande
AROUND ONE AND THREE
Side couples square thru 34 round
Turn left, boy around one
Girl around three, circle up eight
All four boys go forward and back
Lead to the right, circle four
Head gents break
Lines of four pass thru
Wheel and deal
Dixie chain on a double track
Ladies go left, gents go right
Left allemande
TRAIL OFF & 1/4 MORE
Head couples square thru
Centers California twirl
Double pass thru
Peel off and 1/4 more
Double pass thru
Trail off and 1/4 more
Double pass thru
Peel off and 1/4 more
Double pass thru
Trail off and 1/4 more
Centers square thru
Left allemande
PEEL & TRAIL & Y MORE
Heads right and left thru, pass thru
Turn right, lady round one
Man around three, line up four
Pass thru, wheel and deal
Double pass thru
Peel and trail all'/. more
Double pass thru
Peel and trail all 14 more
Double pass thru
Trail and peel all 1/4 more
Double pass thru
Trail and peel all 1/4 more
Dixie chain on a double track
Lady go left, gent go right
Left allemande

t.

Calling Is A Family Affair (coned.)
OSA
Clif and I take July and August for
a calling tour along the west coast. I
have called in Hawaii, at the Penticton
Jamboree and at weekend institutes in
Disneyland, as well as many state and
local festivals.
Clif and I have three girls and they
all danced until about 17 years of age,
now our oldest daughter and husband
have started again.
Dorothy and I get together to call
once or twice a year, and really enjoy
it. Most sisters get together and exchange recipes; not us, we exchange
square dance calls.

DOROTHY
dances for that group. I have taught
several beginners classes for one of
Bob Page's clubs,
Osa and I have called many dances
together in her area and mine. One of
my biggest thrills was to call a duet
with her at the National Convention
in Seattle last year.
Mel has always been a big help to
me in my calling and teaching. We have
two daughters who have danced since
they were seven. Glenda is now 22
years old and married, and Janet is 17
and graduates from high school this
year. Both still square dance regularly.
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workshop
BARGE THRU AGAIN
Head couples double star thru
Turn right single file
Boy around two, girl around one
Line up four, pass thru
Wheel and deal, double pass thru
Partners trade and 1/4 more
Barge thru, star thru
Cast off % around
Barge thru again, star thru
Crosstrail thru, left allemande

SQUARE DANCE magazine WORKSHOP features original material submitted to the editor. New ideas are
presented each month. Mail new and
creative material and questions to
Willard Odich, Workshop Editor,
SQUARE DANCE Magazine, Box
788, Sandusky, Ohio 44870.

Continued from Page 14

each skirt together except for the
waist band. Then lay the two skirts
right side out on a bed or floor and
carefully pin the bottoms together.
Baste and be sure they are the same
size around. Sew the bottoms together
and clip the seam at intervals. Press the
seam all open; reverse the skirts and
press again. Sew the waist band into
place through both skirts and top
stitch or hand stitch one side. I don't
recommend a real heavy weight material like sailcloth or poplin for reversible skirts, but something like a fortrelpoplin blend will work out fine.
Our next project now is to make
white gored skirts and paint on them
with Tri-Chem. Always when we finish
one outfit, we are already mentally designing the next ones.
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SINGING CALLS
DON'T THINK TWICE, IT'S ALL RIGHT
Square Tunes 124, Caller: Danny Robinson
Tag the line in the figure Is a nice move,
but if your dancers are not up to the Tag
the line, Danny has a substitute figure.
Believe us, the Tag the line makes a nice figure. We believe that this is the best record
so far on the Square Tunes label. Figure:
One and three right and left thru, sides roll
away and star thru, slide thru and pass thru,
tag the line, cloverleaf, centers turn thru,
left allemande, do-sa-do partner, swing the
corner, promenade.
SINGING THE BLUES, Windsor 4944
Caller: Johnny LeClair
Welcome back, Johnny, It's been a long
time since we have heard you on record.
Johnny doesn't make many records but he
does make them good. Our dancers thought
that this one was a great record and the music is good. Figure: Four ladles promenade
Inside, swing partner, heads square thru four
hands, split two and make a line, eight up
and back, star thru and frontier whirl, corner swing and promenade.
HOMETOWN SWEETHEART, Blue Star
1873, Caller: Marshall Flippo
Not Flippo's best recording but still a good
record. Ole Marsh just does not make bad
records. Figure: Four ladles chain, heads
promenade half way, down the middle with
a right and left thru, slide thru and pass thru,
right and left thru, passs thru, U-turn back,
swing with that lady, left allemande and
promenade.
LONELY HEART, Kalox 1106
Caller: Gaylon Shull
This is a great record. A very good record
came out with the same tune about 60 days
ago on Windsor by John Shallow. We Believe that this recording is the best of the
two. Really both are great. Figure: Four ladies chain across, heads square thru four
hands, circle with the outside pair, make a
line, up and back, pass thru, wheel and deal,
centers pass thru and swing, promenade.
MOUNTAIN DEW, Windsor 4943
Caller: Nate Bliss
No matter how you slice It, salami is still salami, and this record, even if It has a couple
of changes in the figure is still the same old
"Mountain Dew" that was first put out on
the Lightning S label by Mary Schilling. We
see no harm in re-issuing a record that is no
longer available on the original label but for
gosh sakes, let us give credit to the fellow
who originated It and not claim it as our
own baby. Blue Star also made the record,
but they gave credit for the choreography
to Mary Schilling for the dance. Figure:
One and three promenade half way, down
the middle and half square thru corners
right hand around, partner left, allemande
thar, shoot the star, right and left grand,
promenade.
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PETUNIA, Blue Star 1871
Caller: Bob Fisk
Bob makes a good record here, and the music Is also good. Figure: Heads promenade
half way, down the middle and do a half
square thru, swing thru and the boys run,
wheel and deal, left allemande, do-sa-do
your own, corner swing and promenade.
JUST YOU AND ME, 1-111-lat 392
Caller: Francis Zeller
A very good recording with good music.
Our workshoppers liked It and I am sure that
your dancers will feel the same way about
it. Figure: One and three promenade half
way, down the middle and do a right and
left thru, roll away, slide thru, swing thru,
boys trade and box the gnat. Right and
left thru, dive thru ,pass thru, corner swing
and promenade.
PUT YOUR ARMS AROUND ME, Scope
535, Caller John Winton
The best of the two recordings by the same
title this month. This Is a good recording although John Winton does not give it the
same old razz-ma-tazz that he is capable of
and does In his other recordings. Figure:
Heads promenade half way, star thru and
frontier whirl, do-sa-do, swing thru and girls
circulate, boys trade, star thru, frontier
whirl to a line, forward and back, crosstrail
thru, swing corner and promenade.
SOMEBODY STOLE MY GAL, Roamin'
Records 102, Caller: Maurice Warner.
A new label that got off to a good start.
The dance is good. The music has a lot of
violin lead, some guitar and some accordian.
We say violin because this is an educated fiddle that is used, and not the screechy, scratchy
old fiddle that we used to hear In square
dance instrumentals. The music does not
have snap and drive but it Is usable. We
think you will like the dance. Figure: Heads
up and back, half square thru, right and left
thru with the outside two, dive thru, do-sado, ocean wave, balance, up and back, swing
thru, boys trade, turn thru, swing corner,
left allemande, come back and promenade.
BUNDLE OF SUNSHINE, MacGregor 2067
Caller: Lee Helsel
A very good record. Callers can call up a
storm with this one even if Lee Helsel does
not do this on the record. The dance is good
and the music is good. What more do you
need? Figure: Heads lead right and circle to
a line, up and back, star thru, do-sa-d0,
swing thru, girls trade once, boys trade twice,
turn thru, allemande the corner, do-sa-do
your own, corner promenade.
GOIN' HOME, Roamin' Records 101
Caller: Ron Mortis
The caller on this record is a new caller by
recording standards and his first name is Ron
CONTINUED nn Page
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ALL ABOVE RECORDS WERE REVIEWED,
WORKSHOPPED BY, AND MAY BE PUR
CHASED FROM
EDWARDS RECORD SERVICE
P.O. Box 358
PARK RIDGE, ILLINOIS 60068

•

AINT WE GOT FUN - Pulse 500
Choreography by Bob & Betty Dean
Good lively music, easy intermediate twostep with basic choreography.

ROUND DANCES
By Frank and Phyl Lehnert
TWINKLE WALTZ — Beico 237
Choreography by Dean & Petie Fabbry
Quiet and pretty music, a good flowing easy
Intermediate waltz (ROM type).
IF YOU KNEW SUSIE — Belco 237
Choreography by Oscar & Fran Schwartz
Good music to a familiar tune, easy intermediate two-step.
OSCEOLA RAG — Windsor 4742
Choreography by Ken & Dolly Walker
Rag time music with a little hop-scotch step,
Intermediate fun type two-step,
WALTZ OF THE WABASH— Windsor 4742
Choreography by Alvin & Mildred BoutiIller
Wabash Moon music, Intermediate waltz routine with a new wrinkle on the wrap.

ANOTHER YOU — Pulse 500
Choreography by Manning & Nita Smith
Good pulsating music and a good intermediate two-step with four swivels in the middle.
IT AINT NO BIG THING - Dot 17321
Choreography by Bud Johnson/Louise Fleck
Good music (Mills Brothers vocal), a smooth
flowing intermediate two-step. Record should
be speeded.
HELP YOURSELF TO SOME TOMORROW
Dot 17321, Bud Johnson/Louise Fleck
Flip side of above record, some interesting
figures In this Intermediate two-step routine.
RAINDROPS - Scepter 12265
Choreography by Jim & Aline Infantlno
Popular music and a flowing intermediate
two-step for parts A and B; part C gets a little sticky.
NICE AND EASY - Dance Along 6063
Choreography by Paul & Bunny Davis
Great music and an interesting two-step.
Continued on page 37

"FANTASTIC" SOUND
AT MODERATE COST!
ALL-TRANSISTOR EQUIPMENT
■Light weight only 23 Ibs!
■120 Peak watts output
■Skip-proof "floating" turntable
■Outstanding clarity
■Reserve Power for largest halls
■Many, many other features —
FULL PRICE $375.00
Internal monitor, counterbalanced tone arm, electronic speed control, V. U. meter,
microphone compartment, dual microphone inputs, full tone controls, etc.
NEW — compact 251/2 lb matching sound column — $151 00
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413
TEL. (203) 669-7548
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UTAH— First Annual Park City Weekend, July 11 at Memorial Building,
Park City with callers Rennie Mann &
Frank Sanders. Write R. Mann, 975
Canyon Rd., Ogden, Utah.
INDIANA— July 18-19, Wabash Whirl,
at the Honeywell Auditorium, S. Carroll & W. Market St, Wabash. Hosts are
Carl & Betty Geels, with callers Bayer,
Troxell and Cone.
MONTANA— Round-O-Rama, Columbus Gardens, Butte, with Phil & Barbara Sterker. Write Richard Mauzey,
375-7A W.N., Kalespell, Mont. 59901.
ALBERTA— 4th Calgary Stampede,
July 10-11. Write Helen & Bill Radiff,
731 36 St. NW, Calgary.
OREGON— Bend the line, in lakes and
pine at the Oregon S/D Festival, July
16-18, featuring Johnny LeClair. Write
Dean & Linda Newcomb, 248 NE Dayton, John Day, Oregon 97845.
LOUISIANA— Come down yonder in
New Orleans to the S/D Festival, July
17-18, with Don Franklin, Jerry Haag,
and the Lehnerts. Write 323 Wade St.
Route 1, Luling, La. 70070.
CALIFORNIA — 6th International
S/D Festival, July 24-25, at Convention Center Arena, Long Beach, will
feature Melton Luttrell. Write Lynn &
Carol Hazzard, 2417 Voorhees Ave.,
Redondo Beach, Cal. 90277.
OHIO— 8th Annual Square-A-Fair, July 23-26, at Lazy J Park Ranch, Wooster. Hosts for camping/dancing are
Gordon Densmore and Bill Jordan
with guests Dick Castle and Stan Burdick; rounds by Neil & June Shaw.
Write G. Densmore, 2451 Haines Rd.,
Madison, Ohio 44057.
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PENNSYLVANIA—S/D Camping at
Twin Falls Camp, Hancock, N.Y. (on
the Penna. side) with Tom Leiblein &
Marty Winter, July 24-26. Write M.
Winter, 22 Waverly Place, Cresskill,
N.J. 07626.
INDIANA— Lazy Melody Days Camporee, July 31-Aug. 2, at Melody Acres,
south of Zanesville, Ind. with Jim Gordon Bill Brammer and rounds by the
Steeds. Write M. Steed, R.1, Markle,
Ind. 46770.
BRITISH COLUMBIA— 17th Annual
S/D Jamboree, Penticton, Aug. 3-8,
Write Box. 66, Penticton.
VIRGINIA— Campout at Greenville
Farms, Haymarket, Va. with Chuck
Stinchcomb & Barney Woodruff, Aug.
7-8. Write C. Stinchcomb, 10911 Fleetwood Dr., Beltsville, Md. 20705.
NEBRASKA— Dance-O-Rama at the
Hotel Pathfinder, Fremont, with Harold Bausch, Merle Wells & Paul Helmig,
Aug. 7-9, includes callers clinic, sewing
panel, after parties. Write P.O. Box 35,
Leigh, Nebraska 68643.
OHIO— Marion Hicks & Chicks present
Deuce Williams at Southland Mall, Marion, Aug. 7 for a free western S/D.
NEW YORK— S/D Weekend, Aug. 1416, Lake George-Minerva area. Dance
to Tom Trainor, Dick Leger & Stan
Burdick. Write Mary Jenkins, Mockingbird Hill, P.O. Olmstedville, N.Y.
NEW MEXICO— Annual Aug. Weekend, Aug. 8-9, at Riudoso Downs with
Melton Luttrell, Jerry Haag & Beryl
Main. Write George & Ruth Cooper,
1628 Laura Lane, Clovis, N.M. 88101.
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ROUND DANCE REVIEWS (Cont'd.)
SILVER SLIPPERS — HIHat 874
Choreography by Edna & Gene Arfleid
Unusual music and a different two-step routine,,,, even a reindeer position.
CHEATIN HEART — HiHat 874
Choreography by Jack & Na Stapleton
Good music and a good ROM type two-step.
KENTUCKY NIGHT— Grenn 14135
Choreography by Jack & Helen Todd
Swinging "Old Kentucky Home" music,
easy Intermediate two step.
HEART BEATS — Grenn 14135
Choreography by Frank & iris Gilbert
Good music and a good flowing intermediate waltz.
BORN TO LOSE — HiHat E1,75
Choreography by Merl & Delia Olds
Good music to a familiar tune, a flowing
easy Intermediate two step.
MY SHADOW — HI Hat 875
Choreography by Carl & Claire Bruning
Good "Me And My Shadow" music, a good
flowing easy intermediate two-step.
SLIPPIN AROUND — Ranwood 847
Choreography by Lou & Ann Hartley
Good Ray Anthony music, a comfortable
Intermediate two-step.
MELODY OF LOVE — Capitol 6108
Choreography by Ted & Nell Harrison
Good music (Al Martino vocal) intermediate
waltz routine.

STEP—CLOSE—STEP ROUND DANCE BASICS, (64 exercises) S3.25 ppd. 10 week
dancer proven basic course, dance posi
tions, RID terminology, mixers, basic styling hints and helps on teaching.
ORDER FROM: Frank Lehnert, 2844 S.
109th St. Toledo, Ohio.

•Record•

DISTRIBUTORS
OHIO
TWELGRENN ENTERPRISES
P.O. BOX 16
BATH, OHIO

RECORD REVIEWS, cont'd.
(and may not be related to the well-known
Rigor Mortis.) if you are a caller who still
likes.fiddle music this instrumental is for
you. It has fiddle music throughout and
what a hoedown it is. We believe that the
average caller will use it extensively as a hoedown. The singing call Is wordy and Ron
has a word for every beat of the music. Some
callers will like this also. Figure: Four ladles
grand chain, one and three promenade half
way, lead right and circle to a line, up and
back, star thru, eight chain three, swing
number four, allemande new corner, come
back and promenade.
BOTH SIDES OF LOVE, Grenn 12119
Caller: Ron Schneider
A good recording but not a great one such
as Ron usually puts out. Figure: Heads
promenade three quarters round, sides right
and left thru, pass thru, do-sa-do, swing thru,
boys run right, bend the line, slide thru,
square thru three hands, swing corner and
promenade.
PUT YOUR ARMS AROUND ME, Top
25212, Caller: Jim Cargill
The second of the two records by the same
title this month. Figure: One and three up
and back, square thru four hands, star thru
with the corner, pass thru and partner trade,
star thru and slide thru, square thru threequarters, allemande left, do-sa-do your own,
box the flea with corner and promenade.
CASEY JONES , Top 25210
Caller: Ray Bohn
Just a fair record and certainly not one of
Ray's best efforts. Figure: Four ladies promenade inside, back home and swing partner, heads right and left thru, star thru and
square thru five hands, swing corner, promenade.

PATRONIZE OUR
ADVERTISERS

HIHAT
New Singing Call

BLOWIN' IN THE WIND
by ERNIE KINNEY
HiHat 393

Dance Records
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43003 INSTANT SQUARE DANCING
FOR BEGINNERS $3.98
Paul Hartman teaches:
Series C
Music Introduction
The Wrong Way
Clap Hands
Please Come Home
Military Style
Look At You Now
Be Careful
New Partners All
Pass Right By
This And That
43001

NORTH AMERICAN

SQUARE DANCES — $3.98
12 Teaching Dances
Paul Moore teaches:
Series A

It's American Man
Star Bound
Easy Like ABC
Swing Happy
What Do I Care
Kingston Chain
Double Orbit
Turn Back To Swanee
Tom Tom Twister
Please Stay Home
Ragtime Shuffle
All Over The World
43002

PROGRESSIVE TEACHING ALBUM
— $3.98
12 Teaching Dances

18114it+

4, 4
1r*/

Dick Jones teaches:
Series B

Let's Dance
From Me To You
Heads And Sides
I Like Mtn. Music
Promenade Inside
Shiek of Squaraby
Star Dosey
Mack's Star
Chain Hash
Good Old Summertime
Roundup
Banjo Bal l

ONCE
WITHOUT A LOT OF EXPLANATION

HAVE THEM DANCING AT

AND MORE ALBUMS-LEARN
Nig
EDUARE
eANCINGwith ED GILMORI
C417

LEARN
SQUARE DANCING
with ED GILMORE
Instruction Groups
Practice Dances: (Turkey in
the Straw • Fiddler Bill • Pig
Town Fling - Nellie Bly)
Follow the Leader (Little
Bald-Faced Horse) - Oh John
Ends
ny, Oh Johnny. Oh!
Turn In (Let 'Er Go Gallag
her) - Comin' Round the
Mountain.

41f, 11

DL 79051 (SE)
< SQUARE DANCE PARTY

SOCARI IWA.E
PNRTY .01:1)(.11.40.0'

DL 79052 (SE)

Ed Gilmore. Fiddle Faddle
(Sally Gooden) • Old Fashioned Girl (I Want a Girl) •
Back Away (Walkin' On
Down) • Indiana • Between
Those Ladies (Little BaldFaced Horse) - Oh, Lady Be
Good! - Lazy "II" (Square
Dance Gals) - Open Up Your
Heart - Starline (The Gal I
Left Behind Me) - Little Girl
Medley (My Little Girl) Pick Up Your Corner (Buffalo Gals) - Comin' Round
the Mountain.

4019 MODERN MUSIC FOR SQUARE

DANCE — Slim Jackson Orchestra
(No Calls) — $5.00
(Instructions included)
Pass Me By
Arkansas Traveler
It's Been A Long Long Time
Make An Arch (Lucy Long)
Kingston Town (Jamaica Farewell)
Hey Look Me Over
On The Trail Of The Lonesome Pine
Divide The Ring (Chinese Breakdown)
Alabama Jubilee
Up The Lazy River
Hurry Hurry
Melodie D'Amour

"Chicago's Friendliest Record Store"

1614

NORTH PULASKI RD CHICAGO, ILLINOIS 60639
A C 312 227 1072
OPEN MON. 8 THURS EVE
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Third tip: Hurry, Hurry, Hurry;
Whirlaway with Half Sashay; Hook
and a Whirl.
Round: Varsouvianna
Fourth tip: Forward Up Six, Barnacle Bill, Four Leaf Clover with Shoulder Over.
Round: Blackhawk Waltz
Fifth tip: Jambalaya, Three's A
Crowd, Sashay Partner Halfway Round,
Round: Altai (Sentimental Journey)
Sixth Tip: Old Fashioned Girl, Hot
Time in Old Town. Hash.
How times have changed!
ANCHORAGE CLUBS FETE WITTERS

A farewell dance sponsored by three
Anchorage R & S/D clubs honored Web
and Sarah Witter on May 23. Participating were Dudes & Dames, Northern
Lights Square Dance clubs and the G
& G Round Dancers. Web has been
Dudes and Dames club caller since 1967
and has called for the Northern Lights
as well as clubs in Eagle River and Wasilla.
The Witters are leaving for Austin,
Texas, where Web has been assigned to
Bergstrom AFB. En route he will call
in Juneau, at the Texas state festival in
Houston, and at the national convention in Louisville where he will be on
the challenge dancing program.
Web and Sarah have worked long
and hard in the square dance cause in
Alaska; they will be missed in the cold
country up north when they're dancing in the sun down south.
Mike Preskitt is the new caller for
Dudes and Dames, replacing Web. His
first night at the mike was June 6.
Adelaide Ring!
1953 S/D FESTIVAL PROGRAM
From the first annual spring square
dance festival program in Indianapolis,
Indiana, comes this line-up of dances
which is interesting in comparison with
any festival program of 1970.
First tip: Oh Johnny, Four Little
Sisters, Swanee River.
Round: Josephine
Second tip: McNamara's Band, Texas Star, Arkansas Traveler.
Round: Busybody
40

WALTZING
To continue our comparison with
the past, Northern Junket reports that
a visitor to the ocean resort of Cape
May, N.J. in the 1850s wrote:
"Modern waltzing is my utter abomination. How a lady of education, delicacy and refinement can 'consent to exhibit herself in a public assembly in
that way is beyond my comprehension..
If a waltzing couple should be suddenly
petrified in some of their attitudes and
evolutions and be looked at when the
excitement of the scene is passed, my
word for it, you would never more
hear of waltzing among decent people."
BUCKEYE POLL
1. Shenandoah Waltz
2. Love For The Two Of Us
3. Folsom Prison Blues
4. Birth Of The Blues
5*. Dreamland Waltz
6. It All Depends On You
7. It Had To Be You
8. Try Some Tenderness
9, Rose Of Washington Square
10. Dancing Shadows
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BY MYRTIS LITMAN
SQUARE DANCING — SIGHT CALLING AND TEACHING MADE SIMPLE
by Larry Brockett of California 119691
The author of this book is advocating a
method of calling that he calls scientific
sight calling and claims to be foolproof.
The first page starts right out by giving
ten ways to get right hand lady, and then
directs you to figure out ways, pointing out
that a California twirl, bend the line or
or square thru three-quarters do not change
sequence, and zero movements do not
change anything. All forty-eight pages are
written in this informal manner — just as
though Mr. Brockett were talking to you
personally. This informality does allow him
to ramble on and touch upon various subjects. For example, in the part of the book
entitled "Lesson 13 thru 24" he discussed
the price of a weekend in Las Vegas and the
advantages of a caller-run club.
The first third of the book is given to
such technical information as a dozen or so
zero movements, basics and their equivalents and changing partners and sequences,
ways to get opposite lady, get-outs with the
right hand lady, ways to get corner, get-outs
with corner, ways to get back in sequence,
ways of getting partner back when with
right hand lady, and equivalents to "Heads

H0p46
e9 BADGE

lead to the right," and how to teach a teacup chain. Intermingled in all this is the advice to use these ways, understand each
movement, and know what is going on.
Some calls are written out with the in
structions to try to picture them in your
mind's eye and follow the number one man.
While the author calls this method sight calling, it seems that it is known as mental
imagery to others.
The second part of the book is on
teaching classes, since many callers learn a
lot about calling while teaching. Here it is
recommended that after eight or ten weeks,
when all four couples are active, the caller
apply this method as all will benefit from it,
rather than reading the call.
The last part of the book contains some
fifty patter calls which must be a continuation of the system of using set-ups, zeros,
and get-outs, although there is no snapshot
analysis, and anyone using them will have to
judge whether they are easy, tricky or challenging for his group.
Write: Larry Brockett
P.O. Box 702
Los Alamitos, Cal. 90720

$2.50
INCLUDING 48 RHINESTONES
We will set stones for eligible states at
time of order. You can set remaining
stones with any good glue.

THIS BADGE IS USED TWO WAYS
I-THE STATES YOU HAVE BEEN IN
2-THE STATES YOU HAVE DANCED IN
THE MAREX CO
Box 371, Champaign, Illinois 61820
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SQUARE DANCE BOOK SERVICE
PROGRESSIVE WORKSHOP $2.00 Modern progressive lines, circles and squares.
Contras to please today's dancers.

*SP1,31-4g1-919Er
and orirte:artoons
FOR SQUARE DANCERS

SPLIT—YER —SIDES (150 cartoons) $1.50
ppd. Miles of smiles for dancers and callers.
Reprints from New England Caller and
SQUARE DANCE.

6a4r■
'l
iungak90/10 Badge-Identification for callers who
will cater to 90% of floor at all times, 50t

SING—ALONG CALLS 130 pages) $2.00
Adaptations of popular recordings for easy
level dancing.

CALLERS CLINIC $5.00. 60 pages of caller
class material, much choreography, examples
and systems for callers at any stage.
NEW BOOK! (SEE PAGE 23)

0 BOX 788

ORDER FROM THIS P
SANDUSKY, OHIO
MAGAZINE
44870

50 EXPERIMENTAL
BASICS, 53.00 ppd.
by Will Orlich. NOW
a guide to the best
basics beyond the 75
basic plateau for advanced club level
use. A MUST BUY
for TODAY's leader.

ca9,6trs

DO-CI-DO DOLORES
More than 100 newest
cartoons for all ages.

.90.1 other :a”coons
.. I.." — ....: .......,....,4es

$2.00 postpaid
SPECIAL REPRINTS
Almost double size
reprints of covers of

orw

Oct. '69, Jan. '70, &
May, '70 (Alaska),
others, plus ppg.26
& 27 cartoon feature
STILL AVAILABLE--DANCER CUTOUTS

of Mar. '70 ...SI. ea.

ON CARDBOARD FOR DECORATING

HALLS-3 SIZES--See June '70 ad, or earlier.

SQUARE DANCE DIPLOMAS

10 0 EACH
ALSO
ROUND DANCE
DIPLOMAS
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Postage is paid
25 or more.
ASK ABOUT
QUANTITY
PRICES

CARTOON POSTERS AS SHOWN
IN CENTER OF OUR JUNE, "69
ISSUE---SIZE 11x17'; ALL 8 -S5.

SIGN—OFF *WOIR,Lls
ALL KINDS OF MEMBERS
A lot of members are like wheelbarrows -- not good unless pushed.
Some are like kites — if a string isn't kept on them, they fly away.
Some are like kittens — they are more content when petted.
Some are like footballs — you can't tell which way they'll bounce.
Some are like balloons — full of wind and ready to blow up.
Some are like light — they keep going on and off.
Some are like trailers — they have to be pulled.
Many, thank God, are like the North Star — there when you need them,
dependable, every loyal and a guide to all people.
From AAUW, April 1968
=toc=cbc -=4*==>u=4,•=x)=4K=t),==k0=

places to SQUARE DANCE
dance CLOTHING
FOUR GREAT WEEKS OF DANCING

FUN FEST SWAP SHOP REBEL ROUNDUP
ACCENT ON ROUNDS w/SQUARES
Write Fontana Village Resort FALL 1970
Fontana Dam, North Carolina 28733

INDIANA
ALLEMANDE SHOP (219-663 2476)
250 North Main St.
Crown Point, Ind. 46307

SEPTEMBERF EST
at Ky. Dam State Park. Kentucky Lake
Sept. 1926 — Regular FULL FARE

Our business: Square Dance Clothing

FES1 IVAL
Sept. 12-26 — Special JET class to-club
COURSE
Write P.O. Box 190. Murray, Ky. 42071

RU THAD (313-841-0586)
8869 Avis
Detroit, Mich. 48209

ABC SQUARE-UP WEEKEND
Sept. 4-7, 1970
Silver Bay, N.Y. (Lake George areal
Write:Stan Burdick, 216 Williams St.
Huron, Ohio 4483C..!

nAICHIGAN

Prettier, perkier petticoats, pantalettes
OHIO
Hergatt's Western Shop
50 N. Linwood Ave.
Norwalk, Ohio 44857
Everything WESTERN

VOLLMAR'S PARK
Corner of state routes 65 & 582
Bowling Green, Ohio 43402
At
Phone: Haskins 823-4975
July 5— Deuce Williams
July 12— Jerry Brecklen
July 19— Emett Iliff
July 26— Stan Burdick

SQUARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241

€'.30 41749s

9'30

SQUARE DANCE WEEK July 11 to 17
and FULL SUMMER PROGRAM
Write for complete schedule to
SPRING GULCH BARN & CAMP GROUNDS
New Holland, Pa. 17557

Records available, too!
WEST VIRGINIA
Square Dance & Western Shop
182-A 9 Wylie Ridge Rd. Rt. 1
Weirton, W. Va. 26062
Newcombs and parts in stock
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Release Me
by DON FRANKLIN
and the
WAGONMASTERS

P.O. Box 364

Arvada, Colorado

I F
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448/0

